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of Susmng Rl Pek's mugic never
ilfustrutes o comments directly o the
Lt instead both recitation wmd sl
e different expreasioms of the same par-
Hewlor emokiog,

The liva n.'-::-:m!ill:.e o Huris ambibons
RIRE] (il o hias besn eawsuted swith srent
expertise. Thrmamens poetry s someswhiol
ichiosyneratie, foctsing matnly on hix kel
Morth German coastal envinomment: the
grey sky, the relentless s, the sadunessof
fI'II'l.l.II.IIII:I'_I-"-CiI]I" wnied Thenmien s redbaticin
in pather mamiotose, making it il o
the listener to keop paving aftention
Hevwivwer, Vilold Hek's boss playing is
sigerde. He hos perfoct imlonntion, o
warme,  singing tone, and  eflodbesely
wvitchizs hatween s differend idimmns ol
jrz, frew lengurrevisation extendil |||:|.l.|||:.::
bechamirgoess mnel | s il sl

Curves
Wiph Tria
Peter Panlsen (dh)
Cunnar Mosshlad (sax), Chris
Hunning (e}
Lo Mhcvrnd i D0 e S
While many coonble basssmophonp-

chrims ensemliles fallow e well-paved
pith ol bebop, Peter Paulsen, Gunnor
Wushlud and Chris Hamilng's Curves,
while drawing sn treditions] jaes stin-
dards, applies an inmovative approsel to
compestion nnd arransmant,

The lamilinr standard,  Antumn
Levors, in the hands of the Mph T,
undorgoes some  inleresting  music)
i::l:;ﬂllr.:li-:r:n The melady = IP]"!-'-"! willly
the oebives |.|i.':p|u.|: el anid the solos flv
by at one bemt per phord change
Teaditbonal  instrumentnl  roles  wre
imverted; such as on Stelln B Startioht,
where doubile bossist Paulsen tlrma
encrgeble linves  during
Muosshlad's sole s asoplione melody. The
illizrl 1a of a ermverestion betwoon the
high snd low remiaters, nstend of

ot wilidly

iunderstided  walldng  buss  sopgort
henanth the sololst,
By  Dblurding e line  hebwesn

1lITI:'II-I£’I-1'I'IIl|LH:Ih'|| (oontinually  pro.
wrersslidE) i imperovesLhims, and the
reles ol supporter and sobodst, the Mph
Trio moveal themselves g3 homadary:
prishers, which the juzz diow bl
needs, My only complaint about Curves
i5 that theme are so many luleresting
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twists and turms on the wllam tat Use
b forgets bo sawing. As londed as the
albewm Iy with great contrmgrutal, chyth-
it @t compositional ideas, there tsmt
et for the listener to bop o

Thils s ais fmgeressive work that coubd
use o low more catchy hisks and a bt
oy ooy, bt it peked with
bieaertbelt ;phl:.'lm: sl stuncls - as un
i"ll_ill'g.:llllv deinamatrution of the |'mhl.'i|1|'|i-
b ol jazz,

Study of Light
Rick McLaughlin Tria
Hick Mo Lauhfin (db)

Greg Burk (pfl, leremy Udden {sax;
Arvirrmie Beconds AL S0ds

Chie ol the brightest neweosmers o
emeree froan the Boston jaie scvme

hins=lst Hick MeLongthlin las taken time
off from lils steahy piz with the
Eitherhrchestra do deliver an wlham
bardin I th intengity anicl |:Il1rl1l-.|'||_‘1,'-
tiveness. This trie, even without droms,
hotsteps from lyrical o noisy, boppy to
Py anil fesatl TET [l (T ebeel seriong
with the ease of three seasomed |'||a.:,|_-|-'.

The Tries's loair arbichinal pigoes are al
times plmost cluggicn] n sound, and
make amplo ose af MeLaughlin’s dark
hass tone in o Bachian solo rubato set-
ting. The first hlf of his Delicate is an
eximple of this, where fluld md eprpest
birwling epeates the effect of baa hpsses
ciilling und responding te one nnother
Traversing trom strictused b omstrme-
tured] i another U on this release,
mnd the ployers seem o keow instine-
tivedy when to fall oot of Fermation and
s |6 s iarake directiong, and when to
coine Bick legether again

The I:llllne'l'llt'L'tliL'L'r.'surf COVeTs, Faag-
ing o o stmight=ahead, hanl-swinging
version of Ellingten's Infihien o a gor-
gras remdition ol bassist  Eberhand
Weber's s of Chiod,  which
mchsdes a brilliont pdano solo courtesy of
Greg  Bork  Wrooding q'a;|1|_=ri||||_-'|'|t|||
troeks g balunesd by Auffy mainstresm,
sl ms Bork's smooth Blink Th Be,

With Bustastic inpeovisation skills, in-
the-pocket rhythme, and tight srrange-
imesmnks, ?ihm'y' {.’J' Light hristlos with
sinscerity and real talent

Horace Silver Trio
Perey Heath (dh)
Ceiene: Riemay (tfh)
Curly Hussell (db)

Hurwee Silver (pf], Art Blakey (dr),
Sabi Murtines [vel, con)

Hlme Mo TRALAEITENR |
Indestructible

Art Blakey and the Jaee Messengers

Begzie Workman (db)
Art Blakey (dr), Lee Morgan {(tpt),
Curtis Fuller (thin), Wavne Shorter

{tnr sax), Cedar Walton (ph)
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lake some bebop, sdd a ploch of gospel
anil o smattie g ol souliul Blues and
v buwes Moo Silver's hard bop mans-
ifesto, Chous de Fank. Hormee Siver Trio
and Indlestriotifle hosk-end the lard



